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In this article, the style promoted under the supervision of
progressive Movement has been studied as well as both
individual and collective styles have been observed in it ;
due to which what Kind of progresses and changes had
affected Urdu Literature .How the poets and writers had
played their role because Progressive Movement and
Literature are intended literature . There was no clear

realistic philosophical point of view before it
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The characteristic manner of expressions in proseor verse
,how a particular writer says things. The analysis and
assessment of style involves examination of a writer s
choice of words ,his figure of speech ,the devices
(rhetorical and other wise) the shape of his paragraphs are
indeed of every conceivable aspect of his language and way
in which he uses it.style defines complete analysis or
definition (Remy de Gourmont put the matter tersely when
he said that defining style was like trying to put asack of
flour in a thimble) because it is the tone and voice of the
writer himself .as peculiar to him as his laugh ,his walk , his
handwriting and expression on his face. The style,as Buffon

put it ,is the man(4)
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The penguine Dictionary of literary term and literary Theory 4th
Edition Estate of J.A 1998 p 872
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