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Dr. Muhammad Sadiq is a well-known writer. He got
first Ph.D. degree in Urdu Literature from Punjab
University in 1939.

He did eminent work in Urdu Literature by writing
a book on "A History of Urdu Literature" and got
international fame. Dr. Sadiq was a educationist
and teacher. He edited several books both in English
and Urdu. These rare books describe Dr. Sadiq's point
of view about Literature and Language.

This article explores the hidden dimension of Dr.
Sadiq's work as a Murattib (text editor). The brief
introduction of these valuable books is remarkable.
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1- New Lamps For Old OR A Book of General Knowledge:
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"The little book has a twofold object. Its primary object is to
serve as a text-book of english for matriculation students.
But it is also aims at giving our boys and girls a broader
outlook, by explaining to them some of the more
important aspects of Modern Civilization." (1)
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2- An Anthology of English Prose:
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"The present anthology consists of simple, direct, matter of
simple language, in effect demands more ----fact prose,
self-discipline, both in its reading and in its writing. But this
is the language that the student of english should struggle
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In other words, he learns the meaning of the --.acquire
language he is using. Language without meaning, without
a relationship with facts, is useless for the purpose for
which the student requires it." (2)
3- An Anthology of Modern English Poetry:
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"The only sure way to success is to adjust means to
ends, and if our object is to get a working knowledge
of everyday English we will find animals farm more
rewarding than Macbeth or Paradise Lost." (3)
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"It will be noted that almost all the poems selected
are free from excessive imagination. Their language is

close to prose and in many cases quite colloquial."

(4)

4- Evergreen Stories:
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"Poe was the first writer to evolve the technique of building
the single intense impression which is the essence of this
particular art form. He maintains an evenness of attitude
and tone, and a consistent flavour of style, and tells his
story with an economy and power which place him in the
first rank of short story writers of all times." (5)
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"So the short story is an independent, indivisible and
complete pattern of emotional motivation. Unity of
impression, in a localised sense, is the sole determining
The story writer builds up ---factor of the short story
emotional tension as effectively as possible and then
resolves it in surprise, giving the reader a complete and
adequat experience." (6)
5- Seven One Acts:
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The Middle or Crisis
This portion, is the play. It is why the play was ever
conceived and written down, it is the justification for the
completed work of art. Here the situation is concreted, and
seen in its full development." (7)
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