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In Urdu language and Literature, after Modernism, a new
term is introduced as Post-Modernism. This term is
initiated by West and then spread on the whole world.
There is no specific definition of Post-Modernism but its
distinct qualities help us to perceive and interpret this
specific term. This term has some hidden and exposed
natural attitudes. In reality, Post-Modernism is not a theory
or movement but it's a mixture of both.
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" Post. Modernism: A general (and sometimes
controversial) term used to refer to changes, developments
and tendencies which have taken place (and are taking
place) in literature, art, music, architecture, philosophy". (3)
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" A late 20th century style and concept in the art,
architecture and criticism which represent a departure from
modernism and is characterized by the self conscious use
of earlier styles and conventions, a mixing of different
artistic styles and media and a general distrust of
theories"(5)
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" At the Base of Post Modernism Theory Lies the
Recognition that we live in a pluralised culture. That we are
surronded by a multiplicity of styles, Forms. Discources,
and Narratives and that we consume these as different life
styles. Knowledge, stories we tell ourselves about the
world, and models we propose about reality."
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Dictonory of Literary Terms and Literacy Theories, J.A Cuddon, _r
London, Penguin Books, 1998, Page 689.
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