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

C#
This research paper discusses the basis of style in literature.

Style in literature is the way a writer writes and it is the

technique which an individual author uses in his writing. The

author's word choice, sentence structure, figurative language,

and sentence arrangement all work together to establish

mood, images, and meaning in the text establish style. It also

comprises many literary devices that an author employs to

create a distinct feel for a work. These devices may include

symbolism, tone, imagery, diction, voice, syntax, and the

method of narration. Style describes how the author

describes events, objects, and ideas.
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# StylePenguin Dictionary

The characteristic manner of experience in prose or verse

how a particular writer say things the analysis and

assessment of style involves examination of a writer choice
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of words his figures speech the devices (Rahetorical and

otherwise) the shape of his sentences (Whether they be

loose of periodice) the shape of his paragraph indeed of

every conceivable aspect of his language and the way in

which he use it.(5)
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*%*

*
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/**

-*

+

*,#

K̈#

,,-.

,,



 ,

#**Ã*

W&,*è

W,++,*

*#$,

ÃpC#,Ã*,*

*:***

**

*,-





, 

,8




C,-*- 

*

**, Good Style  

# 

  #** 

  Ã,& 

"Style is the man himslf"




  ,  

, 

*

*+

-:

-,&

-5**/-'+*

****

-`*%

:é

5-







,++

*Ã 

:#p, 



/Ã*

*,$,

,+

*G* Prof. Shapiro 





Ã,,






è



*,-*

/è*.**

**,



/**.

*



 **

*++

*

Ã

,*

#-,Ã,



**,.*



-,-*/

**/

#,*

:.*%**

****

+,--



 

 

, 





*,M*,*

-**&


$,

**Ã***

K̈+&/

,*-$

,

K̈+,,*$,ú*

Ð,*r*

*,***,,ú*

,è***
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