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This article aims at investigating the nature of influence of Western

criticism on Urdu criticism, particularly on the books prepared for and

according to the educational needs of students of Urdu literature at

different times in 20th century. The author has derived on the

conclusion that  books in reference demonstrate multiple kinds of

influence.  Some books are literal translations of selected chapters or

parts or paragraphs of few books of English criticism, usually secondary

ones. It has been noted as an unethical fact that writers of these Urdu

books have'nt bother to  mention the names of books of English criticism

they are relying on. The article concludes the article mentioning those

few books that show the scholarly acumen of their authors.
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ŠbÔz{eZËÑ"2.ç JHEZzg™9;°ZàÆLf!W~ìÑ]ó)qZq-YìÂow�á²~»**xŠc*YYì(6,

Œ¸XpŠqàÅf!WÆ¦gZ]ÐWÙðÔZ³èº[ZzgÍḡº[,-e7Å%ƒyì˜Vz{
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Å§i6,èI(ÔeZË�ág[gŠzß~ Practical Criticism Zzg Principles of Literary Criticism Â1V
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øuìXt‡³Ã¬Ó:»g™ŠÏªCÙ™ä»ñµ7ŠêXÃc*]ZyÅ@*gõZzgZg»Ã7g~ïZzg,Ð
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ZyÃc*]ÆãCŠ~¢$ÅF,−ƒCìXZK(6,:tÑ%æENZì:t§jt[�XZ‹Zn»ûz;Vì

˜VF,Àâ~.Å¶KyŠ„Æ%ƒZzg÷ÔÑbz̈~Ãc*]ÆZÝQÐgz¤/ŠZãÅYñXZyÃ~„

ÅZzg,Ãˆl™ä»Ãð�Zi7ìÔ1f!„ÃZzg¥Z0+Zi~7HŠHìc*7?ZkZ%»Y,̂{he~Â

Ãðw`7ƒ**ecX
%jZßVÆZôm,~Z½‚]ÆF,ZWZK’k,zV~�áï™äÆTgDy»W¸iqàz(ÐƒZÔz{

ZyÃ~Ì‰£â]6,ñ�ŠìXtÃf!WZzgZŠ[Å@*gõ6,èˆZyZôm,~ÃÅæŠÐ»gÅˆ
�ÔXÅwU*â~–~.ÅìXtZq-Š|ì�èÃg{(F,ÃÅ"~f!WÆãCŠ~áy
Ð¹Ág�qHŠHìXic*Š{F,Yg`]454ø

EGH',~ÔYg`zZ?Ôz@{~AÍÔg¶z&ÓëGÔe-ee$n.ç GIEÔe^8-,ç EGE

ZzgÑFR,#ÅÂ1V6,Z®gHŠHìXZyÂ1VÐ,]Æ,]Ô%jZáÆ�áï™a‰�X
ÜsPVB5±Ù:

          William Henry Hudson                         eZËÐZº             
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LL@*g]W»!*‡°{W¸i�ÛZúÕŠZi+règÐŒY@*
6,zZßZzg}áÅ Paradise Lost ìXZkäŒÅ

W~WgZ»_·HÂŠzâVÆhV~̈»ˆ0*c*X
ŠCÙtzZßäZkÅŠwÅw™è#ÖÅÂ}áäZÐ
)æzoîg6,uZ;XZkÐZÐW~Z,§jÅ[
ƒðTÆfg)fZCIz**IÐ!*ÑF,ƒ™ZŠ[
0*gzV»_·HYnXZ(§iT~&]ÃŒÂ
YñÔ1Zy6,ê:™ŠgHY}X!*ÖpŠvtWÌ

êZzg£g6,4ÆÜsZq-gœ¿ìXZ(gœ¿ÔT
~ZkÆ–w:

"…a great French Critic already named

--- M. Edmond Scherer. Taking up the

study of Paradise Lost, Scherer was

struck by the diametrically opposed

opinions of it of two such men as

Voltaire and Macaulay, of whom the

o n e  i n d u l g e d  i n  u n m e a s u r e d

disparagement, the other is unqualified

laudation.
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… How then shal l  we ourselves

proceed in the hope of establishing a

point of view beyond personal feeling

-- -  a  poin t  o f  v iew f rom which ,

irrespective of any question whether

we ourselves enjoy or do not enjoy the

poem, we may see Paradise Lost as it

really is? By adopting Scherer replies,

the modern historical method … Its aim

is "to account for a work from the

genius of its author, and from the turn

th is  gen ius  has  taken f rom the

circumstances amidst which it was

developed. Our f i rst  business in

approaching the study of Paradise

Lost, therefore, will be to eliminate as

for as possible all personal bias, arising

either from individual temperament and

predilections or from the literary habits

and tastes of our own time and circle,

and to 'account for' the poem --- to

explain it  as it is, in all its varied

characteristics of matter and style…

But here Scherer parts company with

those who, like Mr. Moulten, decline to

advance  f ro m in te rp re ta t ion  t o

judgement. "Out of these two things,"

he maintains --- "the analysis of the

writer's character and the study of his

age-there spontaneously issues the

right understanding of his work:" and

th is  r igh t  understand ing in  turn

furnishes us with a criterion by which to

estimate its position and value."

(An Introduction to the Study of

Literature, p. 272-73)

LLË'Å&6V»Y,̂{feƒ}ZkZ%»çÌ
™**�ZkäZLÇÆqÑ]ÐOW,ƒ™ZK
&6V»¥c¾§sñhZXóó
Zq-Zzgñµ6,ÌZkäZyìÑ]»ZÖgH:

 'Æ™ŠZgZzg,ÅƒZzgZkÆ)»‹t
ZyŠzâVÐ„ZkÅ&]ÃŠg„îg6,ŒYY
ìXóó
ègäZkZ%6,ÌizgŠc*�ËÌZŠ[0*g{ÆW~
_¬~ƒÐ¬ÂfZCIz**IZzgZLÇÆ
ZŠ!t]Ð—ƒ™Zk»ZkÅZÐZŠ~w~
Y,̂{¢8ƒÇXZkÑÅ~&ZŒZ�xŠ„Æa
ZŠ[0*g}»×‹t™äÆ‚B‚BZŠd$ÅfZC
i0+ÏÔZkÆâjwZzgiâä~(ÏÔ�YÕãZzgZŠ!
úZï»Y,̂{feƒ}tzZã™**ƒÇ�ZyƒäZk
ÆóÅg6,Lµc*t¾§bZW,Z0+Zi~Åógleñz

Åâ#ègÌçŠgZzgŠgz (Richard Moulten)

È~ÆÜsìXZkÆìw~ÕŠ»t�Û97�z{
ZŠ[0*g}Å7³™@*Q}XÕŠ»»xÂtì�z{

)Y+$ŠZg~Ð@*g]ZzgŠv—úZïÅgzÝ~ZŠ[
0*g}»‹t™äÆˆZkÅŠgz7»ê‡g~6,
ghŠ}Xóó

Ôm43@*63( ißÏn‚p�eŠj^á )
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LLWg&Óå EHäZŠ[ÃW§]ŒÛZgŠc*ìXWg&Óå EH»tL{A
�gìÔZÚ„ZÐßvÁB�ÔOVpZÕŠzV

(Prof. Garid) äZkÅZ=ôÅìX6,zW�e
äW§]»Èt1ì�ËZŠ[0*g}~�~

0*ðY}XCÙZŠ[0*g{Zk§b (Organic Unity) zu]
(Edward i0+ÏÆZyZ_OgÅWìXz{Zi+zge�e

ÆtZÖpŠCÙZD��LLZŠ[!*ÇZk§bi0+Ï Garid)

ÅWìÔT§bZq-ZYWŠò%æEN}WŠòÅWìóóÔ
Zk|xÃâyBÂWg&Óå EH»tL{…ˆãÅc*ŠŠÑ@*ìÔ

TÆ4,Šq-Zq-Zzḡ~Š*ìÔ�Zq-å%:ƒäÅ
zzÐøg}a$WñiìXóó

Ôm221( ißÏn‚pÞ¿†m1 )

"…many interpretations of it have been

offered by poets and critics. Professor

Garrod, for example, interprets it to

mean merely that insofar as a work

possesses organic unity it is a criticism

of the chaos of life; he quotes Edward

Caird who said that "literature is a

criticism of life exactly in the sense that

a good man is a criticism of a bad

one." This would bring Arnold's phrase

close to Sir Philip Sidney's "golden

world" of art which is a model and

corrective for the "brazen world;"…"

(Mathew Arnold, p. 194)

L'Zq-WZ+ƒCì�®Ð¬z�Š~WCìX L
Z#ë�á²~c*ZŠ[ÃW§]ë�Âøg~%ZŠZk

Mh��ZkW~�® �ë WÐƒCìX:ë

Ð¬aZƒCìZzgZk~�®ÆˆƒCìZzg
Šzu~ZkWÅWX®0*g}Æz�ŠÆai0+Ï6,W
¢zg~ìXóó

Ôm3( ÚÇ†hÒ1ißÏn‚p]‘çÙ )

"There is a kind of criticism which exists

before art itself, and is presupposed in all

art, just as there is a kind of criticism

which fol lows art ,  taking art  as i ts

subject-matter. The distinction is that

between the criticism of life, which comes

first,and the criticism of the criticism,

which comes second in order of thought,

though perhaps almost simultaneously in

order of time. You cannot criticize a work

of art until the work of art exists."

(The Making of Literature, p. 16)



Ãc*]ÅzŸs#Zzg@*gõ7™äÅ¾nÐU*â~–~.6,Z®gÃð‡.Þg—!*]7ìÔ1Z#Zy
U*â~–~.ÆñZŠÃÌZCñZŠ¯™7™äÅgzlZ(g™àY}Âßg‹qw»°«ƒYCìXWüÅ
dZzgZÜ¹p>ØŠzâVçÎZw~WYC�XLLF,Àóg~óóÅZkgzl»ZëUtì�F,À”{„g]Å
Šg„Zzgåƒ7ƒCXZÝZôm,~„g]~c»(tzòtƒ@*ìÔLLF,3óó~t�áï7ƒ@*ÔOVp
‡g~ÃÔ4ìX}oZŒZºäqgz!*ÑZ½kR,#ÅÂ[ÆZk{Ð1ìÔ˜Vz{cZVD
��Wg&Óå EHÆ¸wLLZŠ[)�á²~(W§]ìóóÔÃÃðÇ�á²ÔpZ{ZkÆ¼‘:Zzg(Ï£œƒVÔ�á²~
ÅYì°pŒÛZg7Š}YXz{ZkcÃWÐ(,JäÆaŠz6,zWzV)XÆ**ñVÃoZŒZºä
ßŠg`Hì(Å=%]»jZ!ŠêìXZzgˆZiZVWg&Óå EHÆZk¸wÐ0ZKgZñ7™@*ìXtgZñ
ŠgZÝWg&Óå EHÅù¦W~„ÆÚø~ìX

"He is stating the function of poetry, at least what he considers to be its

chief function. Criticism is not what poetry is; it is what poetry does.

How it does it is another matter."

(Mathew Arnold, p. 196)

¯Å!*]tì�eZËoZŒZºÌWg&Óå EHÆZk¸wÐ0ZKgZñ7™D�XtLLgZñóóÑF
R,#ÅzŸs#Zzgo™r#ÅZK„g‚»Zq-Z(³/ìÔ�ŠZŠÐ!*ÑF,ìX

¾qwWg&Óå EH»ÈZkL}Ðøg}ìw~¸ì�ZŠd$i0+ÏÅWZiZzg%æEN}~×
aZ™Æ™@*ìXtZ%Åpgì�Wg&Óå EHŒVZŠ[Åâ:6,gzÝ7eZwg;ÔÉz{ZŠ[ÆÑÃ
zZã™g;ìXªC@*ì�ëÃ¾§bi0+Ï¦/ZgãectÎZwZÜª]Ðmg‚rìÔªÕŠ
Å§bZŠd$Ì
Æ�ÛZøuZ�xŠêìX

Ôm221D321( ißÏn‚pÞ¿†m1 )
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LLZÏ§b»�ÛtÄZzg¹~ƒ@*ìXZq-~…Œ
MìÔ�ä]jƒ@*ìZzgŠzu~¡ßc*9ƒCì
'e~Ã³ZyŠzZlxÅ’k,zV~�Ût™@*ì'Zq-
¥âCZŠ[ZzgŠzuZ¸W,ZŠ['¥âCZzg{CŠzâV
ZlxÆZŠ[œZ‰ÜÅˆl™D�Ô1ZyÆgZ5
ZƒD�XZq-»gZ3[ÔŠzu}»z].Zãƒ@*ìXóó

Ôm8@*9( ÚÇ†hÒ1ißÏn‚p]‘çÙ )

"At one extreme we may have a poem,

whose excellence lies in its beauty, at the

other a dictionary, which is merely accurate

or inaccurate… The main distinction is that

laid down by De Quincy between the

"literature of knowledge" and the "literature

of power"… Both kinds of literature may be

concerned with truth, but they arrive at it in

different ways --- the first by a judgement

about it, the second by intuition."

(The Making of Literature, p. 22-4)



ZgŠzWäWg&Óå EHÆZk¸wÐHH_̈zZhK�ÔtcÂWÐWg„ìXŒVÜsZÚIì
�Wg&Óå EHÆ4,Šq-WLLZiZzg%æEN}~×óóÆZÜ¹¦gÐ}WÐÅqìX

Ãg3ŠHìXik,_· é Ãc*]Å÷z3ÔšµãCŠ~»!¢zg]ìXZÐZyÃ~/îg{mæ
Ã~f!W~Ãc*]Å÷z3ÅŠw8iï FFgzŠZŠ‚tWCìX¯òf!Ãc*]Å÷Zzg3

‰Ü»Dg7ƒñ1˜V].h+f!W~Ãc*]Å÷»%³Wc*ìÔz;VZÒ é ™DƒñZgŠzÕŠ!*kxË›
ÕŠzV»‚÷Z9@*CkƒZìXZk»Zq-:LÂtì�¯òf!WÅ:©~„-**ãìÔTÐZgŠz
f‚ZL²!:©ÅzzÐ!*kxââkìÔZ#�].h+W:ÜsQy‘Ð.5éGCZßßVÃÂhCìÔXÆ	

É].h+W¼ŠZzgp5+k,  m̄W¼g5+k,ƒCìÔ].h+WÔZyÅ(6‘Ð.5éGCZßw',zñ»gÑCìÔ
ÚøZ]ÅD',ŠZgÌìX].h+WÆ‘Ð.5éGCZßßVZzgÚøÃÅpgÇ%ÔZkÆÃ~It#Åƒ„e7Ô

÷ÂƒÆˆ»%³ìÔik,_·Ã~À˜˜VÃ~It#Ã‚Š{z(Z0+Zi~7™äÅÃÒÅˆ
VŠ3ðŠî�X Å™C45é EEG ìÔz;V)èÃg{z�{Ð(÷Å(Q§Zzg1Z

~LLWHì?óóÅcÔWÅPf!°d])�Zôm,~¸]Ô ]�³³³^…]lôi³ß³Ïn³‚  eZË±†Zvä
',¤â~zZ%OZK̈ebc*ÔZi+rÍkÔWðZ}gleiÔKXZöXZáÔgleñzÐâpf�(ÅãCŠ6,ZVðìX
z{Zy°d]Å™Z|[~=ô™D�Xt=ô(,~uJ-AÍÅÂ[ÐâpfìÔ1jZ!ñ�Š7X±

»Šc*ìÔ1tjZ!ÌAÍÅÂ[Ð1 Shakespeare as a Dramatic Artist ™r#äjZ!ñzÅÂ[
ŠHìXZkÅÞŠ]Zk!*]ÐQì�±™r#äz„!*'Šg`Å�Ô�AÍÆŒVñ�Š�XAÍ
äñzÆjZáÐ‚³Zzg=mWÆZqÐi6,–ìX±™r#ÌZkZqÐiÃZY¤/™D�:
ñzäW~hVÅñ�ŠÏÃt™äÆ!*z�Št¹ì�W»¿�¼ÌìÔZkÆŠz
§jŠ*iâäÐ%Í`�XZq-Â‚³§iÔªZŠ[0*g}»_·™ÆZkÆ_̈Ã

»§iXŠzuZ (Investigation) Šz!*g{Zh§b7™äZzgWüz){Æ!*g}~ïz[
»§iXóó (Judgement) [îg6,Ô6,ÄÂw™Ôê™Šg™ä

Ôm7Ô8( ]�^…]lôißÏn‚ )

ZkZ½k~Šg`ŠzâV!*'ÔZLZÝZôm,~â~.ÆZ±gÐZzgZßàîg6,Šg„7�XZÍw
t�‚³ZzgLL6,ÄÂw™ê™äóóÆŠzâV§jŠ*Ð7�X‚³§i*ìZzg=m
Z0+Zi××6,Z**ìÔ2±™r#ŠzâV§hV»�|x#n÷z37HìÔz{ZyÅZK
ZºZqìÔfgZAÍÅzŸs#5±Ù:

…inductive criticism will examine literature in the spirit of pure
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investigation; looking for law of art in the practice of artist, and treating

art like the rest of nature.

Zzg
Judicial criticism proceeds upon the hypothesis that there are fixed

standards' by which literature my be tried and adjudged.

(An Introduction to the Study of Literature, p. 270-71)

ZKÂ[ÆZŒÔ6,±™r#ä‚³WÅ'×h+ÜZs#Åì:
WÃ‚bc*‚³¿Æ@*,Zq-%ÔìzZáŠz§bÆßv�XZq-z{�tìw™D�
�WÔÎZZkÆ¼7�'ä�¼–ìÔZkÃZq-{mF,KMÐc*3ÐšÁz
»„ÔZKgZñc*F,Á|uÆ%Šz!*g{Òy™Šc*YñÔ1t§&»gË{mDza»c***ŠZ:
ù]»c*ZŠ[.»ÔÇg7XZ¶g»CÙf~û‡g~c*ÃðØ:Â[pZVÔ&Â1VÆâ^
gppÅ¬Š]ƒÔt»x!Ð™YìX

Ôm9( ]�^…]lôißÏn‚ )

Ãc*]Å÷)Zzg3(»ãCŠ~‡°{tì�Ãc*]Æ�CÙZ-Ã‡ìgnpƒ}Z¹gzi%{Åââk
i!*y~Z"gÐ7HYñXÃc*]Å}ZzgZ˜qCi!*yÔZ¹Š±Zzg**ââk¯CìXgzi%{Åi!*y~
Z¹7™äÐÍc*Z˜q]ZzgŠÑbÅëÏÃÃbÐZµ™Šc*Y@*ìXtZq-ZëÎZwì�Zk¿Ð
ÃbÅ¡XOW,ƒCì?Z¤/tŒYñ�Z˜q]Zzgë{ŠÑbÆ%ÌÃðÃtZKZÝÃ‡ìgpp

~»xc*[ƒ@*ìÂZk»ÑiòÈtì�Z˜q]ZzgŠÑbÃb»ÃåñZŠc*Zk»WgZ›K�qZµ

™Š¶Æ!*z�ŠÃbÅZÝ',ŒÛZggSìÔZÝtì�÷ÆË~ÃbÅ‚g~¥VÃZyÅZÝ^
~',ŒÛZgǵõwƒ@*ìX±™r#äqgz!*ÑZ½‚]~‚³Zzg=$™öGZ0+Z¯×Å�÷7ÅìÔZk

ZZzggzi%{ÆŒÛd$ìÔ1Ãc*]»ZÝ�CÙ‡ì7g{eX± é ~i!*yÂGââkìZzgZ˜q]ÐÞ
™r#Å=%]ZÝQÐ_“ªCÙ™äÐ‡Ü�X6,zWgleñz»‚³W»ÃtCÙ¦/t|x7
g‚r�ËQÃLL{mF,KMÐc*3ÐšÁz»„óóÒy™Šc*YñXtZ0+ZiÑbz=ô»ìÔZ#�‚³

WZŠ!Q»_·ZÏ§b™CìÔT§bZq-‚bŠZy¡]ÆË1»_·™@*ìXŠzâVZLczn
~�ZßßVÅˆl™D�XZ¹ÜsZk!*]Ð¾nƒCì�¡]ÆË1c*ZŠ!QÃÁÁÜä
ÁZßßVÆg*!*ëÐºm^Š~ì?Z¹ZLcznÅZÜ¹c*ZÃŠ~ŠgÐc7ƒCZzgªCÙìZk
ÆaZi{áDzaÅ¢zg]ƒCìXZ¶g»Zq-f~û‡g~Z¤/¸̈ÅçwÆ7ZßßVÃ%A$™ä
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 »ZIƒ@*ÂtZŠ!W»7{ƒ@*XŒVtZ‹ZsHY**ec�ZLŠzu}Û[ÐsÃÔ=Š!*ŒÛgç~Å
)2( ÷z3~»xc*[ìXtZÝZôm,~QÐ!*kxgz¤/ŠZã7™CX ÚÇ†hÒ1ißÏn‚p]‘çÙ

ik,_·ÃÆ‡5äf!Ãc*]ÅÑbZzg̈~p[u¤/òZzgWiZŠ~»bCÙ{HìX½ãÓx
~%jZßVZzgjZÙÆÃc*]ÅÂ±Zzg̈ÅˆìXÃc*]ÆZÝQÃ7™ä»}ZÈx  

)3( Ã
ì:Ëf!ÕŠÆÃc*]ÆZg»ZzgÚøÃA„6Ô7™äÅ¢zg]„CkÅˆìXZkßg]~
‡³ZyÓx0*È-VÐWiZŠƒY@*ì�Ãc*]ÃZyÆÚø~7™äÅßg]~¬Z+ƒC�XZk
WiZŠ~ÆË~‡³Ãc*]ÅÑbZzg̈ðâäZ0+Zi~™@*ìX

ŒVÓxf!Ãc*]ÅÑbZzg̈»Y,̂{heÅRö7XÜsWg&Óå EHÆÃbLL�á²~W§]ìóóÔ
Å̈Ã/îgVw7HY@*ìXtZq-VwZkÀòf6�Û*zguÃK~æŠÇgU*"$ƒ$ËìÔ�Šzu}f!
W~Ãc*]Å̈~»g�Ûâg;ìXWg&Óå EHÆÃbÃÉ™äÅZq-zztÌì�ZkäZgŠzWÃŠvf!
Ãc*]Æ£«~ic*Š{OW,HìXZgŠzÅâgËZzg)âgËŠzâV§bÅWWg&Óå EHÆZkÃbÃ³m,gBb
ìX1ÎZwtì�SÐi%æGL_·Ã~¾|x~1ŠHì?

ZgŠzW~Wg&Óå EHÆÃbÅ!*i‚�,œ~ÅŠzu~Š;ð~‹ðŠ¶Ð¶X*iì7g~ÔqæZv
q³³³‚m³³‚]…�æ�³³³^Â³³†p ZfÅ’k,zV~Wg&Óå EH»f™WäÎåX@*ë†ZØŠguzg~¬ZgŠzÕŠ�XÅÂ[

)2391(~ZkÃbÅÑb7Å¶̂XtÂ[ÌZ¹CÅŠgÏ¢zg]Å{§"ƒð¶X
$4-Ÿ3ð GGGWg&Óå EHÆˆ�á²~ÃLLW§]óóc*§]ÅF,)ãK»Š2g¬xƒŠHìX�á²~|~
§]Å‚ìZzg‚Zk{mâÎÐÔT§b§]»î�á²ÆŠw6,%¿ƒ@*ìÔZkF,)ã
c*‚~Äe$ÔZkz‰ÜaZƒCìÔZ#Zk~ÇZzg_.!*]ŠzâVñ�Š�X

Ôm41( q‚m‚]…�æ�^Â†p )
$4-Ÿ3ð GGGWg&Óå EH»tæ¬CÙ¦/7å�†ZØŠguzg~äÒyHìXLLW§]óóÃ§]ÅF,)ãZzg§]Å‚

IÔðâã‚ìÔ�WÆ½~ZzgÀò|xÃ7ÃgÄ™ÅˆìXAÍÆZW,Z]Æ	ZgŠzW~tìw
¬xƒZ�ZŠ[i0+ÏÅF,)ãZzg‚ìZzgWÔZŠ[ÅF,)ãZzg‚ìX®Z�á²~»W§]»ÈÔ§]Å
F,)ãz‚ìXªCÙìt|xWg&Óå EHÆÃbÆZÝÚøÃ:1eZ%ÆË~‡ìHŠHìX

eZË±†ZvWg&Óå EHÆZkÃbÅÑb~g¶§Zi�:

Wg&Óå EHäÕŠÆ�ÛZøÅ�z„7ÅìÔZk~Zq-@Ze$tì�z{À:Z0+Zi~ZŠ[
0*g}Ã̈gÐ7,ñZzgZkÐZh§b!*¸ƒ™ZkÆçgszçãÃŠzuzVJ-à}Zzg[

™}�4+Z°gŠ*~’YNXZq-ŠzuZ�Ûntì�Z+c»gƒT~w»ZdZŠ[
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6,zgl0*nX

Ôm101( ]�^…]lôißÏn‚ )

Wg&Óå EH»z{]5±�Ûâ�ÔTÅ̈±™r#äÅìX
Literary Criticism is a disinterested endeavour to learn and propagate

the best that is known and thought in the world, and thus to establish a

current of fresh and true idea.

(Essay in Criticism 1st Series, p. 37)

ÃÀ:Z0+Zi¹ìXŠ|xÂËuJ-Šg„ì1 disinterested endeavour ±™r#ä
Wg&Óå EHWÃLLËZŠ[0*g}»À:Z0+Zi~_·óó7ŒÛZgŠêX=Š!*ŒÛgç~äWg&Óå EHÆñHÅŠg„¶Ky

Ôm362( Ú³Ç³†hÒ³1ißÏn‚p]‘çÙ ) Š„Åì�QkäLLWÃ7g~i0+ÏÅWÆxF,£6,Ã,̂HXóó
Wg&Óå EHäWÃZkÆ½~|x)7}ÅL~ZqÐi(ZzgözŠZ˜k|x)=ôzçŠg(ÐWiZŠHZzg
ZÐi0+ÏZzg×ÅZq-Zg«u¤/òŒÛZgŠc*XWg&Óå EHZ#�á²~ÃW§]ŒÛZgŠêìÂZkÆ7ÃW»zW×w
|x7Ãƒ@*ìXÍc*Wg&Óå EHÆZkÃb»ŠZ½ÚøìÔ&Wg&Óå EHÆù¦W~ÂxÃÅpgÇ%7ŒY
YXŒã»%ZyÆŒVWg&Óå EHÆèÃg{ÃbÅLLVà¶ó̈óQìÔªZq-„!*]ÃƒQZ™ƒZgÆ
‚BIX

Wg&Óå EHÅZ˜b~W§]Ði0+ÏÆqÑ]ZzgzZu]6,¦gZ]»Z:t%ZŠìXZôm,~~
¹ŠHìªi0+ÏÃ¦gZ]ÅgzÝ~ùŒŠH Application of Ideas to life Zk¿Ã

ìXW§]Ði0+ÏÃ„~Z±gÐ'%ZŠìXqÑ]ZzgzZu]Å=ô™äÃW§]¹Y
Æ§&»gÐ�}òŠø7[ƒMh�t��i0+ÏHì? (Interpretation) @*ìX=ô

qÑ]zzZu]Åßg]Z+YVìZzgùì?pW§]Ð�á²~Æz{4á÷Ì
WDgƒMh�XÆ‚BŠw�ðZzgŠ„�~ÅÂu]zZh�X

Ô¢ŠzxÔm011D901( ÚÇ†hÒ1ißÏn‚pÞ¿†m1 )

ZkZ½k6,û}ÆOñtoƒì�Wg&Óå EHÆÃbÃZkÆÇÚø~7™Šc*YñX

Wg&Óå EHä¬)4681(ÓxZŠ[ÃZzgˆZiZV)9781(Üs�á²~ÃW§]¹åÔZLW~£Ñ]Å
Šzu~¢~ZkätrŠCÙZc*ìX

I have seen it said that I allege poetry to have for its characteristic this:

that it is a criticism of life; and that I make it to be thereby distinguished
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from prose, which is something else. So far from it, that when I first used

this expression, a criticism of life, now many years ago, it was to

literature in general that I applied it, and not to poetry in special. 'The

end and aim of all literature', I said, 'is, if one considers it attentively,

nothing but that; a criticism of life.' And so it surely is; the main end and

aim of all our utterance, whether in prose or in verse, is surely a

criticism of life. We are not brought much on our way, I admit, towards

an adequate definition of poetry as distinguished from prose by that

truth; still a truth it is, and poetry can never prosper if it is forgotten. In 

poetry, however, the criticism of life has to be made conformably to the

laws of poetic truth and poetic beauty.

(Essays in Criticism, Second Series, p. 186-7)

�á²~Ô�á²Z:)1]Zzg�á²Z:œZ‰ÜÆ¸Z2ÐëW}ƒDƒñi0+ÏÅWYV™ƒ$Ëì?t
z{ãCŠ~ÎZwìÔ&çc~7Ñc*ŠHÔ1¸z{ÎZwì�Wg&Óå EHÆỲÃÅŠg„ƒÆaã»Šgz
g‚rìX�á²Z:)1]ZzgœZ‰ÜÔ�á²~ÆgzZîÁÜ�:ZyÆ%�á²Z:Qz�Š5+k,7ƒ@*X)Wg&Óå EHÅ„
»(,Zz-VÌgzZîì(XWg&Óå EH�á²~ÆgzZîÁÜ~*KªW§]ÔZkÑo6,�áï™@*ì�z{
gzZîÁÜÐëW}ƒÔc*Z-ÁÜÆuzŠ~gTƒñW§]»¿HYñXZ†ÎZwtì�Lz{Wó»
Â¾|x~',]g;ì?Hz{ZkÐz{§&»g%ZŠág;ìÔ�ZŠ!QÆW~_¬~',@*Y@*ì�
�á²~Zk§bi0+Ï)ÆQ(»_·™CìÔT§bW�á²~)ÆQ(»_·™Cì?Û[zõÍÅ
ˆlÔ̈Ô‹tZzgçŠg?ZgŠzW~Â!*kx¸¼ŒŠHìXZÝtì�Wg&Óå EHäLW§]ó»¦g�ÛZú

Zzg̀ð„Ð1ŠHìXWg&Óå EH6,‚VçÆ�}ZW,Z]�XYg`zZ?ä–ì�Wg&Óå EHäW§]Å
Literary ) Ðâpfì Philister ÐZ~.ÅìÔ�̀ðÂ Philistine F,I‚VçÅZEw™Š{Z˜b

™@*ìXªWZq-Z+"¾n[ìÔ disinterested endeavour (Wg&Óå EHZk»F,À Critics, P 153

�ZâÅZÝJ-îÅpZé™CìXz{ZâÃZyÅZÃŠ~ŠgÆiZzbÐYiÅOñÔZyÅÇZzge
ŠgÆjZáÐT„ìZzgZk§b4+ìÑ]¦™CìX

… real criticism obeys an instinct prompting it to try to know the best

that is known and thought in the world, irrespectively of practice,

politics, and everything of the kind; and to value knowledge and

thought as they approach this best, without the intrusion of any other

considerations whatever.

(Pages from the Prose writings of Mathew Arnold, p. 9)
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1W¡ìÑ]¦7™CÔZ¹çÑCi0+Ï~¼Zkîg;CÌì�çÑCi0+ÏZq-6Âx
ìwÅD',ŠZgƒYCìX�á²~ZkÂxìwÅV™CìXWg&Óå EHät¸H7H��á²~ìÑ]ð7
™CÔñ�ŠLìÑ]ÆÂxóÃ',zñ»gÑCìXWg&Óå EHÆŒVìÑ]Æe~Zq-ŠgzÈ~ñ�ŠìX,

ìÑ]ÃÀŠêìÔW4+ìÑ]Ã¦™CZzgZyÅZ�á®)™CìÔ�á²~Z¹',zñ»gÑCìÔ®ZW
�ÅZÔZzg�á²~WÅZ0YCìX¯',,Wg&Óå EH»�á²~ÃW§]ì»È:ÂLLi0+ÏÃ„~Z±g
Ð'ìóó:LLÀ:Z0+Zi~ZŠ[0*g}Ã̈gÐ7,−ìóóÉ�á²~»ZkLÂxìwó6,ãCŠǵìÔ&Wä
aZHìX

�z{ZLŠzgÆ6ÂÄìwÅúâ™}  ZzgtãCŠ~»xì  W»»xtì
CÙŠzg~Z@*g]ŠJgzVÆ·îÅzzÐ�„~Ô�YÔçÙZzg@*g]p´VaZƒC 

�ZzgXÅzzÐ×$+mgLìZzg6,Z**Âxìw$zgƒ@*ZzgIÒYÒgLìXW»»xtì�z{
ZkÂxìwÃ6u}Ð%A$™Cgì@*�Zq-§sp~ö!*¹gìZzgŠzu~§si0+Ï
ÆCÙ̂~ð»¿Yg~gìX

Ô7Â( ]…‰_ç‰1]m×n8iÔ )

eZËÕYwWÃWg&Óå EHÅÇ~Zq-LpD¿óŒÛZgŠï�ÔTÆË~*ÂxìwaZƒ@*Zzg!
¸]ÅãCŠáCìÔZ,Väf!WÆZëÃc*]Å3zÑbÆOñZyÆF,ZW7K�@*�Ãc*]
ÆZÝ_̈Ã°‘ŒYnZzg5f6cú0*nXŠzu~§sZ,VäZK]W~’k,zV~Wg&Óå EH

ÆZâZYW~ñHÃ7HìX

Wg&Óå EHätÃtZ¹Zq-È}Æîg6,Šc*åZzgZk',¤â~çÑ}ÃŠc*å�Q×ÅzzÐZÃŠe$

I~Æ†y~2ƒŠHåXWg&Óå EHZkßg‹qwÃZK̈ãÑz¾wÆo°ìw™@*åXWg&Óå EHÑz¾w»
gzqã¦gg‚råÔt¦gZKZÝ~ŠaÔ1ZL¿~].h+åXgzZîîg6,tÎZwZVc*YYì�T
çÑ}äZÌâŠ~F,¹»^ÑzqHƒ:ZkÆË~ZÃŠe$I~Æ†y~2ƒZƒÔZkçÑ}~
Wg&Óå EHÆÃbÅHse$ƒÏ?1ëB��Zk§iÆgzZîÎZÑ])�ZÒF,¹I**Š+Å§sÐ
ZVñYD�(Zq-nÆpsiŠ{f†ÅaZzZgƒD�;‰ßvegD��L¯g~�Y¢zg]Ð)ë
W}Ãtó}Zk¿~ñZ0+Zi:ƒ&�YyzúÆe~ÑzqHŠHƒ@*ìXZ¹TŠgZL
ÃbÅœZ‰Ü6,¢ƒ@*ìÔZÏŠgŠzu}ZzgZÃc*]Å¸]Æe~psÌƒ@*ìX

ZÝtì�ËZq-�`~ÔZk�`ÆÎZÑ]Æ�Z!*]Æîg6,ðƒäzZáÃc*]ÃZL�`~
Z¹WÃ¹ŒY@*ìÔZkaæz{ZL�YÚø~ ((((]]]])))) cnc~ÑäÆPŠgPZò[ƒD�X
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Z¹L£òóŒY@*ìÔ1ZyÅ̈â™ ))))[[[[(((( ñizVƒD�ÔZã„z{Šzu}�`~ñizVŒYD�X
¡f6[ZzgD~ZŸ±Å{§Z¹KÅÃÒÅYC ))))`̀̀̀(((( ÆZKßg‹qwÐëW}™1Y@*ìX

ìX«ŠzâVßg'Ác*ic*Š{âW!*Šc*Cßg‹qwÅaZ™Š{ƒC�ÔZ#�Wy~ßg]Zkz‰ÜeƒCìÔ
Z#WŠòZLZ0+gDÆa"gc*G,\aZ™ä~»xc*[ƒY@*ìXz{Ãc*]Ã°‘ZÌŠêZzgZ¹Zq-

{ØZK̈ãu¤/ò&ì;z{ZK̈y»¦gZq-�Y³ZyÆîg6,7Zq-®IgzbÆîg6,™@*ì&CÙZk
„ÔìwÔÃbÔŠ"ÐŠw8o-ö FFƒCì&}ÌZzgËÌiâä~ËZK̈yc*�`äÀŠc*ƒ@*ì;z{
i0+ÏÃ¯g~¢zgÂV6,gœ¿ªCÙ™äzZàZq-<	7&;�~ÔzWÔiâãÔÑiâãZK̈ãZôY]6,D+',™ä
zZàj,I	ìw™@*ìXšµZkÆaZq-nÅf6eÏÅ¢zg]ƒCì!Zkf6eÏÅzzÐ
Ãc*]ÃZyÆZLÚøÔZyÅ@*gõZzgŠvÃc*]Æ£«~gÄ™Š¬Y@*ìXZÏÐÇŠZøzgZ:gzt
À©8ìX

ZkcÅgzÝ~Š¬YñÂ»!âÎÅÃ~f!W~Ãc*]ZzgŠ{îâVÃ(F,WÃ¹™™7
HŠHìXíZyÃc*]Ã:ÂZyÆpDZzg‘Ð.5éGCÚø~gÄ™ŒŠHìZzg:ZyÃc*]Æ!*bÚ,]Ã
¬x6,Ñc*ŠHìXZyÆ_¬Ðf!WÆ!*g}~xÔZzgZÒ**³¥â]ÂQ�Ô1ù]7 è©
QXt�¼Šf!ÕŠzVZzgQyÆczsZ̧ZwZzgìÑ]»DqÝƒ@*ìÔ1ZyÕŠzVÆf6�Û*zguZzg
ZyÆìÑ]ÅgK(,~6,ÂVZzgZy6,ÂVÃúŠ¶zZáúZïÐWÇ„7QXZyÃÅ"ÆLLãCŠ~
gZ{úZßwóóf!WÅZÝZzggzbJ-î»Zky7gnpX@*ë‰ßÍVäf!Ãc*]ÆZgŠzZŠ[6,
Z$‹5é E

EtÆuzŠÅ§sÂz¢zgŠÑðìX=Š!*ŒÛgç~˜�:

'tÓxZßwzÃc*]ðzùZgŠzZŠ[6,;7™äe454è XGGXZyZŠ!»zØV6,ÂZy»Z$‹5é E
Et/

W‚ãƒYì�f[Å’q-6,„øg}ŒVaZƒNÔ!*<mZy~˜Vf!§i„Ì
úc*VƒÔ1øgZz{ZŠ[�{µøgZìÔZzgf!ZW,Z]Æ!*z�ŠTuJ-5’k]Æ‚BŠ*
gzZe$ÅËqìÔZkÆ0…Y7-Y7-™ŠxǵƒÇX

Ôm`( ÚÇ†hÒ1ißÏn‚p]‘çÙ )

Íc*=Š!*ŒÛgç~Zk¸HÆqò��W~ZßwZKâ:~LLŠZ½óóƒD�Xz{ðÆŠZ4Ð
',WæƒDc*KYD�X®ZðÆŠZ½Âxc*Äc*]Åp~ÐW~ZßwÌ$+wYD�Ô1ÎZwtì
�HÓxW~Ãc*]LLŠZ½óóƒD�ÔLL{gYóó7ƒD?ZgTÆÃc*]LLŠZ½óóŒÛZgŠbYMh�Ô1;C
WÔâgËWÔ@*g]Ô/ZãWÔ‚(CWÆ!*g}~HgZñì?tÓxLL{gYóó�ÔZ¹ŠvExÐZ~.H
ŠHìÔZyÆZ$‹5é E

EtÅHßg]ƒÏ?ZyÎZÑ]6,�Z@*ïZyÂ1V~}7MXZÝtì�CÙW~Zßw
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ZzgÃbÅ‘Ð.5éG]ZzgÚøŠzâVÐWÇ„¢zg~ƒCìXZkÆˆ„ZkÆZ$‹5é E
EtÆuzŠZzgZk**]»ç

HYYìX

ËÃbÅ̈ë{¿ìẌË:ËZßwÔÚøc*¸HÅgzÝ~ƒCìẌÅŠzßg'ƒ$Ë
�Xc*ÂZßwÔÚøZzg¸HÃZÍqŠ~YCZzgÃbÃZyÐëW}¯c*Y@*ìXc*QZÍqÃbÃŠ~YC
ZzgZßwÔÚøc*¸HÃZkÆ@*,g3Y@*ìÔZkÅÂWÅYCìXf!WÅZgŠz~»!Ã~Zk
ÎZw6,!*kx¨g7HŠH�f!Ãc*]Å̈~ZÍq¾ÃŠ~Yg„ìZzg¾ÃŠ~Yãec?À˜f!
Ãc*]Å̈z‚~ZL¸HÃZÍqŠ~ˆìZzgÃbÃZkÐëW}¯äÅÃÒÅˆìZzg˜Vt
ëW°õwCkƒðìÔz;VÃbÃšŠ™ä~Ú~Š3ðˆìX2˜V¸H¡Zq-@*W,ìÔz;V
»°Æßg]aZƒðìX}Wg&Óå EHÆW§]ÔÆÃbÅ(F,̈@*W,6,FF¸HÅgzÝ~ÅˆìX
t@*W,ŠgZÝW»Àò|xì:7}ÅL~ZqÐi!OVptŒŠH�ZŠ[»»xi0+ÏÆízÑ~ZqÐi™**
ìÔt|xZŠ[ÃZÜª]ÆŠZ],}~áY@*ìZzgZŠ[ÅZK.ŠÃ‡ì7g8ŠêXzZãgì�ZŠ[ÅÇ

.ŠZÜª]ÆZßßVÆZ«c*o°7ƒCÔÜsZƒCìXZŠ[Ô)ZÜ¹7Ô)1Cƒ@*ìXZÜtZzg
)wZK̈ã¡]ÆŠzZµŠZ],}��Zq-„¿~ñ�ŠƒDZzgZkÅŠ~ZLZLZßßVÆ	æŠ
Šï�X

Ú³Ç³†hÒ³1ißÏn‚pÞ¿†m1 ZÏÐQQßg]…Œã»%ZyÆŒVÌŠ3ðŠîìXZ,Vä
)Šz¢,(~˜V0691YÆˆÅf!WÃñçq¯c*ìÔz;VZLèIpD¸HÃ&4øFG
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LÃ„7lxÌ

g3ìXOVpZ¹5W~¹g~ÃŠxŠx6,@sèWz9¯äÅ¢zg]CkƒðìX9Ð!*kxz�»x
1Y@*ì˜V'ZL‡HÃZq-dçAÆOñÔZq-Z(ZŠZg~¦gŒÛZgŠ}TÆâxƒä»
Z0+6ÌƒXŒã»%Zyä˜V˜VW~¹g~ÆãCŠ~¦gZ]6,–ìÔz;VZ¹ÚZL�R¸H

ÃZyÆ£.ÞªCÙ™äÅ¢zg]»Š!*îCkƒZìX¸zzì�¹g~ÆËZq-™ÃZkÆZÝÚø~
zZã™äÐ¬„ZC¸H¹g~ÅZŠðg~Zzg‰ßgÂV**³ƒ6,ÑŠŠï�XZkÐ=5&~Å
ßg]‚tWCìXÜsZq-Z½kŠ&ÀŸ/õ GG:

(Reverse jZÃŠgh+Zäe~P̈)›ëÅ5ú(Æ!*g}~¹ì�áZi~Zzg',@)
ªÌÚ6,ZW,Z0+Ziƒ$ËìX_¬Æ)bZzg¶K*]ÆWh}F,i}.z{wË{m2w
J-gÉð7™MhZzgjZÃŠgh+ZÆ7‹b~Ì¡ZŠZgÆŠzu}gc»x@{ÌÃðÆ
ÑÌ�ÛZë7™@*XZÖpZzgÅg»!*bÃ,',Z',‡ìgLìÔZzgQ7g~§b_°C¿Å¤/Ä
~7WYX&ËÃ],Zzg&ËÃàÆL»:ƒäzZáeÐÃð2wA$J-',Wæ7ƒ$ËZ#
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ƒ»Šúò7HYYXZkc~èIZ°gÅœZ‰ÜÃÑ**ÔZkps»ZÖgì�}pÅÑpÐ„se$

èI„Åzu]Æ¦g6,ZW,Z0+Zi:ƒXÎWzZà!*]tì�ZŠ!QÆ_¬Æ§hVÅc~èI„Å
zu]ÆOW,ƒä»…psYVÑhƒY@*ì?¸7Zkps»„ZkŠgzYVƒ@*ì�ëZŠ!QÆ
_°C§hVÅZyÆÇÚø~ÜZs#„Ð‡ÜƒD�?Œã»%ZyäŠgh+ZÅ**³ƒ„77
ÅÔZL‡H»"ûZzg"õ!*ZÖg™ÆŠgh+ZÅßƒÌÅìXe~P̈ÆÄ„W~z̈~�Z]
�ÔZyÐZ%sÅRöÌìÔZk§sÂz7Š~ˆXtßg]W~¹g~ÆŠvIt#Æe~ŠÚÃ
QìXŒVŠgh+Z»7Ô{ØdzW~It#Åð”{gA]»ŠÃq°ŠìX

f!Ãc*]ÃZyÆZLÚøÔ@*gõZzgŠvÃc*]Æ£«~gÄ™ŠÚÅVB…ZyÂ1V~Q
�q»!ÃÆîg6,"7HŠHXæZ−+Z£ÔWwZ£uzgÔZðx@Ô·ŒÔ·Œj~Ôzik,W¸Ô
Í8P**g8-ÔÔÒZ°ÝÃgz¹Ô;Z$+Z-ãÔ‡èZcw@ÔZ1æx‡ŠÔPZvÔîZpÔ¢Z£{VZzg
qæ~»ª~ÅWZ]~…f!WÆ¦gZ]ÃZq-zZãiZztYÃÐ7™ä»gztMìXšµZyƒ
**Š+Åf!WÅ=%]ÐZ%sÅRöñ�ŠìÔ1ZkÐZïg7HYY�Z,Väf!WÆ
ãCŠ~ZzgZëáyÃãCŠ¯DƒñZgŠzÄc*]Ð0pDZzg)1CÎZÑ]Æ�Z!*]ˆlKX
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}PÂ1VÐtZ½‚]Š&ÀŸ/õ GG: 1D

LLW~Š{îyóóCÙ§bÅGÆ%7™äÆ!*z�ŠWÆ6,p~33°œ�ŠÑä»Â~f)©8ƒVXóó
Ôm8( ißÏn‚p�eŠj^á )eZËÐZºÔ

LL÷~gZñì�ZkÂ[Æ_¬Ð:ÜsZŠ[Æ¤̈9VÅãCŠ~¢zg'7g~ƒVÏÔÉZq-¬x‡g~

ÌZkÆ_¬ÐpÙCk™}ÇXóó
Ô¢ZÍwÔm1( ÚÇ†hÒ1ißÏn‚pÞ¿†m1 )Œã»%ZyÔ

LLãCŠ~îg6,~ätÂ[¤̈9VÅ¢zgc*]Æ7Ã@*;ÅìXóó
(]X ÚÇ†eoÒ1ißÏn‚p]‘çÙ )=Š!*ŒÛgç~Ô

~=Š!*ŒÛgç~Zzg¦z‡gxÆŠzp}!*nKMÔç e³ÓÌ2³†]É�]…� @*ëtZq-0¤Z%ì�Ÿi1‰Üä 2D

Æ0²[ÛÆPÃc*]Zzg@*g]**zwZzgZk»®ÃZÁeR,Œ›eZzg�ÛZ4,gziyìÅÂ1VÆF,ZWU*"$H
,]8@*011Zzg111@*131 eÓÌ2†]É�]…� ìX,ÆaŠ&ÀŸ/õ GG:
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