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This article aims at investigating the nature of influence of Western
criticism on Urdu criticism, particularly on the books prepared for and
according to the educational needs of students of Urdu literature at
different times in 20th century. The author has derived on the
conclusion that books in reference demonstrate multiple kinds of
influence. Some books are literal translations of selected chapters or
parts or paragraphs of few books of English criticism, usually secondary
ones. It has been noted as an unethical fact that writers of these Urdu
books have'nt bother to mention the names of books of English criticism
they are relying on. The article concludes the article mentioning those

few books that show the scholarly acumen of their authors.
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study of Paradise Lost, Scherer was
struck by the diametrically opposed
opinions of it of two such men as
Voltaire and Macaulay, of whom the

one indulged in unmeasured



. How then shall we ourselves
proceed in the hope of establishing a
point of view beyond personal feeling
--- a point of view from which,
irrespective of any question whether
we ourselves enjoy or do not enjoy the
poem, we may see Paradise Lost as it
really is? By adopting Scherer replies,
the modern historical method ... Its aim
is "to account for a work from the
genius of its author, and from the turn
this genius has taken from the
circumstances amidst which it was
developed. Our first business in
approaching the study of Paradise
Lost, therefore, will be to eliminate as
for as possible all personal bias, arising
either from individual temperament and
predilections or from the literary habits
and tastes of our own time and circle,
and to 'account for' the poem --- to
explain it as it is, in all its varied
characteristics of matter and style...
But here Scherer parts company with
those who, like Mr. Moulten, decline to
advance from interpretation to
judgement. "Out of these two things,"
he maintains --- "the analysis of the
writer's character and the study of his
age-there spontaneously issues the
right understanding of his work:" and
this right understanding in turn
furnishes us with a criterion by which to
estimate its position and value."”

(An Introduction to the Study of
Literature, p. 272-73)
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"...many interpretations of it have been
offered by poets and critics. Professor
Garrod, for example, interprets it to
mean merely that insofar as a work
possesses organic unity it is a criticism
of the chaos of life; he quotes Edward
Caird who said that "literature is a
criticism of life exactly in the sense that
a good man is a criticism of a bad
one." This would bring Arnold's phrase
close to Sir Philip Sidney's "golden
world" of art which is a model and
corrective for the "brazen world;"..."

(Mathew Arnold, p. 194)

Sk

"There is a kind of criticism which exists
before art itself, and is presupposed in all
art, just as there is a kind of criticism
which follows art, taking art as its
subject-matter. The distinction is that
between the criticism of life, which comes
first,and the criticism of the criticism,
which comes second in order of thought,
though perhaps almost simultaneously in
order of time. You cannot criticize a work
of art until the work of art exists."

(The Making of Literature, p. 16)
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whose excellence lies in its beauty, at the - . 23 “
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other a dictionary, which is merely accurate

or inaccurate... The main distinction is that R i i
laid down by De Quincy between the U# QB sl Qb ool 234 1ons sl sl Jls>
"literature of knowledge" and the "literature =1, £ i Fop LSS § e oo U
of power"... Both kinds of literature may be g WL}’A” 1{4./,;‘@?’:/!/ Kot w2
concerned with truth, but they arrive at it in
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different ways --- the first by a judgement dsel s g =

about it, the second by intuition."

(The Making of Literature, p. 22-4)
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"He is stating the function of poetry, at least what he considers to be its
chief function. Criticism is not what poetry is; it is what poetry does.

How it does it is another matter."

(Mathew Arnold, p. 196)
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...inductive criticism will examine literature in the spirit of pure



v
investigation; looking for law of art in the practice of artist, and treating

art like the rest of nature.

il

Judicial criticism proceeds upon the hypothesis that there are fixed
standards' by which literature my be tried and adjudged.

(An Introduction to the Study of Literature, p. 270-71)
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Literary Criticism is a disinterested endeavour to learn and propagate

the best that is known and thought in the world, and thus to establish a

current of fresh and true idea.
(Essay in Criticism 1st Series, p. 37)
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I have seen it said that I allege poetry to have for its characteristic this:

that it is a criticism of life; and that I make it to be thereby distinguished
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from prose, which is something else. So far from it, that when I first used
this expression, a criticism of life, now many years ago, it was to
literature in general that I applied it, and not to poetry in special. "The
end and aim of all literature’, I said, 'is, if one considers it attentively,
nothing but that; a criticism of life." And so it surely is; the main end and
aim of all our utterance, whether in prose or in verse, is surely a
criticism of life. We are not brought much on our way, I admit, towards
an adequate definition of poetry as distinguished from prose by that
truth; still a truth it is, and poetry can never prosper if it is forgotten. In
poetry, however, the criticism of life has to be made conformably to the

laws of poetic truth and poetic beauty.

(Essays in Criticism, Second Series, p. 186-7)
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... real criticism obeys an instinct prompting it to try to know the best
that is known and thought in the world, irrespectively of practice,
politics, and everything of the kind; and to value knowledge and
thought as they approach this best, without the intrusion of any other

considerations whatever.

(Pages from the Prose writings of Mathew Arnold, p. 9)
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