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Aesthetics is a study of beauty and taste.We are trying to understand
beauty and its components through this article. Allah Almighty likes
beauty and this is reflected in His creations. As in the Holy Quran, in

surah Al-Jin, He says that,” He has created man in the best of moulds".

Beauty is not what we see, it actually lies in the eyes of the beholder.

?‘g.. =z
L Ten e B din e 1§ S oy c pt6abe L Gl g e Yz

b f Qa g LSl U e W £z G165 F a2t e b AL
g LSRR A L SR L el e L eSS R eiBuic (n
S g P U gt e S e G U & 2 ot A S b S e ¢
Wil £ 0 ed PSS By SES B T2 P A (e

e Qb i

e StLpN ISl T

() 4l b I8 ool sl

de o0t Fz 2l PG o)
(N3 GBS 332 3

L e IS L e

(M) o013 gedt) 5 il
4/;"{@:;/,;();%&;

e e S e T 6 U G 5



9
(M8 ot B GLesy il A
ce b S e S e B 2
Yoo Fud kB F A Bty g d e SoenFal vt b QUi
frf‘am Cife 855 Lt &.L(’LZ_LL le.;éw! AL LS s J:‘Qrm ut,[;,;j"
Ut L/rb/d:m u{&fﬁém&lu@;mﬁa&f)fu?g Ul

-t

gl nl eI Ly $ L =Yl

e dor e

e 7

AT Bl o g b Ut

J;u,|@|ug»|,f+,>, G u“"lgtaﬂ WP, /&M&j@ug,{)jé bl
LUFEFIS Ut G e f g ol 1ot L ir UL &) ok 28 s
G _E sy u:)//f:_rwig/ﬂ},-+Q/QLE/:,T'%W:LJ?M&!; o Kb 20
d/}'d/@ur&'» 2 b/u):‘a Jb Kesl Ut J:@"Jum,u,! LI ez LU s
b byl sz r&fyﬂé &};J(:’u’(u”;y;m J‘”’,_%L“/fgfﬂr}
rb’" Hiba (3/}"4 =2 lle d/cg/'/’,g, I < U e e d/a_/'/bg 2 b{)'/'é JLLL(?}’Z/:U;
AL bpe s Sl o b e o U 2

U AL =3P (ST ji_wrﬂ.’}ﬁ/u,g Sl 5 T B

- S Ji"gmpgi J}J;‘J’GL‘;!M(’GJ@J}J

RS ST I aa iy

(0 e ":;f?’(&u',gydﬁ/,u%ju“‘,<+ f*’d‘rw_ﬂ/;u,),&»é Jwg{rv

e d L L et G A AL Uzslest ol o33l £ 3 S 7
e JebearFem et Se v fY L Sinle Ut ot EL o1

sddsagea S § L L ULl & cbtnll e L S KU1

Mw

Lol fe el fr o bny oo S0 A T2 0 o oz i aa



4
/AL G S L d VeslTe el e ol 5 Fuk
I et 5 LK o B St P oot s Boriiion
Qb sl Grlties 2 GFE o 123 L s SE G 5L et 3L P
—e S Bl

ety g M Al 2 ke pthz S Lo i d £t

Stz DT FE et AL S SIS i 7 i 71 27

() e Bl BB o S (o P e O

SEAE S Jo 60 e 0 I Sz et St
Ko I P Uk £ =52 Sl J?n e S S e e §7n e s b
P S § 1 sl il S s e 2 G oty e ST Ky = (OB
_9L~/gw.~,}J/..g/?»£

IS g W SUiur 26 ed E Jies iz £ =8 U2 3 o1 & Vergil fs
e $difete W8P UL L e QUL

S e S E 2 (oo M1EhER K Plutarch bt = Lt7 dYla
6 5 G PAE For ot $ 0t S mms £0L Sihse Forwnts
b e O G2l dia Usir* 9209 ?Jn c,/y‘f}gré"d/i ok /;L‘a [}n»/u{{/‘."
~-JJZ Jﬂﬁt» L/yjlfé Q}/;l

S 6B o U e i ¢ ) L Ut et Jor T e Ut e o
BU U e n Z Sup el g FESum SL £ Boim Fe
eI LT e il gt S5 U iz ik

L AUlze e o318 &5 J7 sl e $x o C P Lol
TR S e IS U s S0 e i Ul s e e l$
e

(N QBT P g ete Uz o

-2 rla Vg ngvﬁ,_tém r)"u:”(’..g:_ :,:‘f"‘u(u’ugqlz Juﬁ;f9&fﬁ#
L6 Ut 1 Sl b € AR Foul Uit L ATL UL sl S P



4
fee Gttt G e 86 g E s S P Ut e b o B g T bl
S Y Vet e o d ot U Len e b 1 £ G2
TR E S AL NES S o7 ey SIS 7S e g B bt
A2 S B S o L Sl [ B e b e P K
U)J/LLW/KLI%SJ/{"HG? u(ﬁuﬁc«'/d/fl'k by U'"’U: (3%(}’”%'}4'—4’ S b b nd

e QbuPbre Qrneplo AE LG S rn e duze b1 Z Futa

"After considering other theories of what beauty is, Plotinus concludes
that it is formal Unity. When diverse or similar parts are unified by one
form, the Soul recognizes and takes pleasure in the form of Unity. This
may happen when we view a painting or a sculpture, listen to a piece of
music, or follow an elegant mathematical proof. In all these cases, we
are drawn toward Unity, and the form of Beauty Itself. We must get
there by stages: like people emerging from a dark cave into sunlight, we
must become accustomed to the light. In the following passage,
Plotinus combines ideas from Plato's allegory of the Cave with themes

fromthe Symposium:

Like anyone just awakened the soul cannot look at bright objects. It
must be persuaded to look first at beautiful habits, then the works of
beauty produced not by craftsmen's skill but by the virtue of men known
for their goodness, then the souls of those known for beautiful deeds . .
. Only the mind's eye can contemplate this mighty beauty . . . So
ascending, the soul will come to Mind . . . and to the intelligible realm

where Beauty dwells" (9)
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"Since all fine art(indeed,all art in general) involves the concept of

purpose,all beauty in fine art is fixed beauty and hence judgments about

this beauty are "logically conditioned"(AK.312)because we are also

judging how perfect the object is in terms of that purpose(AK.311).But

although the artist is thus proceeding by an intention (the intention to

produce an object in accordance with the concept he has of it) the

intention must not show in the work :the work must look like nature

even though we are aware that it is art (AK.306-07).In other words

,beauty in art is the same beauty as beauty in nature ,except that it is

restricted to the concept of the things purpose.By the same

token,nature is beautiful if it also looks like art:the beauty of nature is

not fixed,however,because nature,as judged in aesthetic reflective

judgments,only”look like" art,and we do not judge that it is art."(10)
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